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Introduction L 


The majority of books of letters to appear carry an introduction 
stressing the general utility of the book to ‘layout men’ & the like, 
and draw attention to the care taken to ensure a comprehensive 
and representative showing. The letters are usually shown in the 


largest available size. 


We think the publishers of these books to be in error, as many 
type founders & setters issue alphabet proofs of currently 
available faces, showing all sizes, and the largest size of a face, 


even with pantographic punchcutting, is not always a good guide 


for recognition. 


We do not expect this booklet to be of any use to anybody, 
except possibly as a Dreadful Warning to the thoughtful against 
undue distortion & ornamentation of the basic letterforms. We 
have avoided being comprehensive, for example, no Old Faces 
are shown. They are much too old. The faces which are shown are 
here only because they were available, and we thought people 
would like to see them. The t indicates that a face is not currently 
available, and italic names the sub-classification or basic form of 


the type. 


Acknowledgements are due to Mr. Lyons of Stevens, Shanks & 


Sons for the loan of much of the material. 
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TO THE LETTERS Ce Oothics 3 


Ancient Black. textura 


' AQ8CLDLEFGEHDITF BH 
LMPNPOPRRSTA 
U@Gt*_DYDZ 
abedefghuklimnopgrstubwxys 


Apocalppsts . xxj 


QC! Et vidi coelum novum, et terram novam, Primum enim 
coclum, et prima terra abtit, et mare jam non est. ij, Ct ego 
HJoannes vidi sanitam civitatem Jerusalem novam Descend- 
entem de coelo a Deo, paratam, sicut sponsam ornatam di- 
’ ro suo, tif, Et audivi yorem magnam de throno dicentem : 
Ecce tabernaculum Dei cum hominibus, et habitabit cum 
eis. Et ipse populus ejus erunt, et ipse Deus cum eis erit 
eorum Deus: iy. Et absterget Deus omnem lacrpmam ab 
oculis eorum: t mors ultra non erit, neque luitus, neque cla- 
mor, Neque Dolor erit ultra, quia prima abierunt.y. Ct dinit 
qui sedebat in throno: Cece nova facio omnia. Et dixit mi- 
hi: Scribe, quia hee verba fidelissima sunt et vera. vi. Et 
Dixit mihi: Faitum est, eyo sum a t w:initium ¢ finis. Cao 
sitientt Dabo De fonte aque vite gratis. vij. Out vicerit, po- 


Tudor Black . rotunda 


ABCDESFGH HISZKDAM® 
hopd ROFETUUVUWEYDZ 
abcoefgbijkiImnopgqrstuywry3 


Caxton Black . bastarda + 


BQS’eMeECGHIZKHZM 
NOPQRSTUCW EMV? 
aBedefabijifmnopgr[sturBw Brpzz 


Minster Black + 

AGS CDEFEHiD KK LZ A 
HO VPOaRST7TANA EC WEPYRS 
abepefghtjkimnopgrstubloy ys 

Black 3 + 
4anenewp€G#FE HETEK LZ M 
mS Oe a a 2S Ue COU ea Xx Be 
abedetghikimnopqrstubtorys 


German 2 + 
AVEDEFGHSKEMNOPORSITUBBWKYY 


Ssiel 


abedefahijFiunopqrestuvwry 


Moderns 


Walbaum 


ABCDEFGHIJKLM 
NOPORSTUVWXYZ 
abcdefghiklmnopqrstuvwx 


YL 


But after all, we are all in the same boat, we 
are all galley slaves together, rowing like the 
devil - you certainly can’t deny that. And what 
do we get out of it ? Not a thing. ‘A fellow 
must work,’ is what they say. It’s the lousiest 
part of the whole business, this work of theirs. 


LOUIS-FERDINAND CELINE 


Walbaum Italic 


oC Ob FC Ht ek LL 
De PAO ROS Fede Ve 
abcde f ghijklmnopgqrstuvwx yz 

Bod=ni 

AD Ge DOE Gh) ys Le 
NO POR S TU NOW XY 
abedefghijklmnopgqrstuvwxyz 


Bodoni Italic 


A BOD eh tt G bf 1 J eh bee 
N OOP Ooh 8-1 - UY: WX Tw 
abcdefghijklmnopgqrstuvwxyz 


Bodoni Bold 


ABCDEFGHIJjJk LM 
NO FP Gh 8 TUN WX Yee 
abcdefghijklmnopqrstuvwxyz 


i ay 
Y AN 


RUE DU BQ@UF 


=.- 


'+ 


) 


Thorowgood Italic 


AMABCDEFPGHIJN LM 
MWNOPQRSTUPrV WW 
X YYZ 
abcdefghijktimnopaqrstucwx 
ye 

Narrow Gauge t+ 
ABCDBFGHIJKLMNOPQRSTUVWXY4 
abedefghijklmnopqrstuvwxyz 


Modern No 20 


ABCDEFGHIJSKLM 
NO POOR-S EU VW XYZ 
abcdefghijklmnopqrstuvwxyz 


Condensed No 2 


ABCDEFGHIJKLM 
NOPQRSTUVWXYZ 
abedefghijklmnopqrstuvwxyz 


Slab Serifs 9 


abcdef ghijklmnopqrstuvwxyz 


Playbill 


The first example of the design is in Figgins’ A B C D E F F i I J K L M 


book of 1815. His double pica Antique is mag- 

nificent. It has all the deliberation, the firm, /! 
solid, reasonable precision which is the fascin- | N 0 P R 5 T U V W x Y 
ation of the Egyptian. Yet for all its weight g 


ni ohes hanced ie: abedefshijkimnopgrstuywxyz 


Egyptian Expanded 


A BODE FGH i JST HLM N 
Or qQiRS TU VY xX YY @ 
abcdefsg hijklmnopqrstuvw-= 


y= 
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City Bold 


ABCDEFGHIJIK LM 
NOPORSTUVWXYZ 
abcdefghijklmnopgqrstuvwxyz 


Egyptian + 

ABCDEFGHIJKLM 
NOPQRSTUVWXYZ 
abcdefghijkimnopqrstuvwxyz 


Antique 7 + 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abecdefghijklmnopqrstuvwxyz 


Antique 5 
ABS Deb ia aed hie 
NOUPYQ fs tue We YS 


abcdefghijklmnopqrstuvwxyz 


Antique 3 


ABCDEFGHIJKLM 


NOPQRSTUVWXYZ 


Grotesques & Sans Serifs 


Standard 


ABCDEFGHIJKLM 
NOPQRSTUVWXYZ 
abcdefghikimnoparstuvwxyz 


viele typografen mdchten etwas, nach ihrer 
meinung, «besseres» sein als ein typograf. sie 
mochten grafiker oder kiinstler sein, schriftzeichen 
schaffen, zeichnungen und linolschnitte 
komponieren. und es ist sicher nichts dagegen 
einzuwenden, daB ein typograf kinstler sein will. 
man kann aber leider in den meisten fallen 
feststellen, da8 er tiber ein mittelma8 nie 
herauskommt wenn er seine ureigenste basis 
verlaBbt. ist doch gerade die typografie selbst in 
ihrer reinsten form in hdchstem maBe geeignet, 
etwas wirklich kiinstlerisches zu gestalten. 


max bill 


11 


Gill Sans : Ornamented & 3-dimensional letters, pseudomorphs &c 13 


AOR ie ta A A) Re 
Oe. See Se st NOON Re 


abcdefghijklmnopqrstuvwxyz A pn -@ fy i, KK -& 


Futura 


APC FRG HI) kK te mM Wik TMN 


ee re NO ee 


abcdefghijklmnoparstuvwxyz { >} H ) pe NN t Vy 


Zz 


Fry’s Ornamented 


Royal Gothic 

ABC DEFGHIJKLM™ WAY ye y¥ 7 

NOPQRSTUVWXYZ 

abcdefghi jkimnopqrstuvwxyz Patidles Roni 

pores S sent a daughter to ny love 

ABCDEFGHISKLM Sina painted cradle. 

Le 2 ee AO Dhe took her wp at her Left breast 

abcdetghijkimnopqrstuvwxyz Qa iid Li ts wade 

ae a DEFGHIJKLMNOPQRSTUVWXYZ one gre paclage es 

Loves and Loves and forgets the reat. 

DAS BAUHAUS - WEIMAR DESSAU BERLIN § sent a daughter to my Pe 

Sua painted cradle. 


ABBODEFANIILADA 
oPQaSTOVWRTA 


iggins 


ABUDUPOUIT BBM 
NOPQRIBUOVW ELA 
ABGDEFPGHIE 
JFELMIMOP®Q 
RITUYVUWXY 
Z 


Thorne Shaded . modern 


ABCWIBL CHEN 
JUL DUNNO POI 
SEU Wal LZ 


<OFy 


ABCDE 
GHIJK 
MNOP 
RSTU 
WXYZ 


ain 


\) 
ri 
oT 
G 


<= 
20 
<S 
<O 
IN 5 


16 


Elongated Roman Shaded . modern 


ABCD EFGHIJKEM 
NOPORSTUY WAYS 


Marina Script 


Sle Bb Cs DlEx. Fp Gy HAJ 
Ki LM Nv Oe Pa By Re He 


Novel Open + 


KBCDEFGHIJKLMNOPQRSTUVWXYZ 


Union Pearl 


ABCDEFFEGCH F 
Se LMN OP 2 On 
RSTFFUVPXY & 
abcdefghbijklmnopgrsftwomayz 


Initial Black + 


abeodelefqhiktmmopyrystiuwe ys 


Tuscanl + 

a BPE PE Mid Kk ha 
NOPQRSPTUWVW XK Y¥ ¥ 
Open Hairline Italic + 
ABCDKFGHIST KLM 
NOP QGHRSTUVY Wx TY Zo 


Gresham 


ABCDEFGHIJKLM 
NOPORSTUVWXYZ 


Ronde + 
dh Re Be kg I ee 
N © FP ee de 8 MN ey 


abedefa hist nopgrstuvwacyy, 


Scroll Shaded S Ye Crnaments 


BA at) oan 
INS 


ab 
Et) 


ee 


Liga» ES 


ia 


